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SAMIR SAMMOUN
Fields of Faith, Groves of Gratitude

In this information age, imagery
flashes so instantaneously, gratification re-
quired so immediately, there is no time to
nurture, there is no time to sew seeds. There
is no time for hardly anything. Except for the
artist.

The artist captures moments, carving
an image onto canvas, a cavern wall, even a
computer screen. Some with more success
than others. This success comes from assur-
ance as much as happenstance. The artist
soldiering on in his private world melds vi-
sion with craft until a style emerges, but be-
fore for the style to have any major impor-
tance, there must be a message.

So it is with Samir Sammoun. Flowers
and trees aren't simply components of a
landscape, rather they are oblations to the
awesomeness of God. In Samir’s world there
is much beauty. Apple orchards and olive
groves are not just pastoral references to the
artist's youth, but reminders of the colorful
serenity of the land, be it in Lebanon, the
artist's birthplace, or Montreal, his adopted
home.

There is word around Canada, and ev-
erywhere else Samir has visited that here is
a man of peace. In his persona and in his
work, he brings an internal calm to match
an aura of civility. This is his work in the

deepest meaning of he word. He brings this
peace to us through his paintings and as we
stand before them, we can enter this time-
less place even as we understand that these
olive groves — groves which may have sup-
plied the very branch brought back to Noah
after 40 days on the ark — can be or have
been destroyed in the blink of an eye in the
6,000 year tribal war that continues to this
day and has spread to the far reaches of our
planet.

Again, we are brought to a place in
front of a painted canvas. What good there
is in the world resides therein. We are con-
ditioned to thinking of our artists as pure,

Olive Grove And Poppies, 40 X0 48,Oil on canvas
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serious souls seeking perfection. That's not to say that every paint-
ing is infallible, but each of us can take something from a Sammoun
canvas that will be with us regardless of whether or not we live with
that particular work of art. I recall a visit to the Samir Sammoun mu-
seum. It is not an offical place, but where those paintings hang, a
museum is present. He has developed an element of dimensionality
reminiscent of Pousette-Dart, a giant in the world of creativity who
spent decades working on paintings to build each individual element,
broken down to the most miniscule brush stroke, into an expres-
sion of spirit. Pousette-Dart, coming of age in the 1930s, 40s and 50s,
had the luxury of time. It was not necessarily a better world then,

Cypresses, 30 x 40, oil on canvas

but a world in which the clock just
seemed to tick slower. In this here-now
environment, Samir Sammoun offers
his best, albeit condensed, version.

For a while now, Samir has had a
vision to do something that would put
him out on the lines of the peace war-
riors. This will be a collection Samir
calls “One Thousand Years of Peace.”
In this series, he will paint a collection
of 100 individual paintings that when
placed together in one massive exhi-
bition space, such as the United Na-
tions, will become a life-size olive
grove. These images will be auctioned
or sold with the proceeds going to spe-
cific children’s charities. It’s a big
project and Samir is revving up his
production crew — which consists of
one man: himself. He will, however
complete the series and there will be,
he is confident, something good done
in the world as a result of his labors.
He has already begun painting devel-
oping this huge mosaic and is looking
forward to the cooperation of like-
minded individuals who seek to do
what they can to make this world a
better place. Art for art’s sake is fine,
but in these times, Samir believes
there is something more to give on the
path of an artist one masterpiece away
from immortality.

—Victor Forbes
Mustard Field, oil on canvas, 30 x 30

Autumn. oil on canvas, 36 x 28
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Sammoun Honored With Museum Exhibit
 Marco Fine Arts of El Segundo, California is pleased to an-

nounce that Canadian artist Samir Sammoun has been honored with
a retrospective Exhibition of his post-impressionist paintings at the
Marc-Aurele Fortin Museum in Montreal, Quebec.

Best known for his heavily textured compositions of apple or-
chards, olive groves and Montreal street scenes, Sammoun was se-
lected by the Museum’s Director Jacqueline Sabourin, for an ongo-
ing exhibit of over 40 paintings.

Dedicated to the work of Montreal’s most favored native son,
the late Marc-Aurele Fortin, the Museum rarely shows the work of
other artists.  Located in the Historic district of downtown Montreal,
also known as the Old City, the Museum houses the largest collec-
tion of Fortin’s watercolors, oils and drawings in the world.  The
Sammoun Retrospective occupies two of the Museum’s four galler-
ies; and a 60-page color catalog of Sammoun’s Exhibition, with in-
troduction by Jacqueline Sabourin, Marc-Aurèle Fortin Museum
director, and by Jacqueline Stoneberger of the Plattsburgh State Art
Museum in New York,.

In attendance, among some 250 –300 invited guests, at the
Grand Opening of the Sammoun Exhibition was Her Excellency
Lise Thibault , the Lieutenant Governor of Quebec and the per-
sonal representative of Queen Elizabeth, in Quebec.  Also present

Samir Sammoun, at his visit to Lebanon in September, 2003, was received by His Excellency,
Emile Lahoud, ThePresident of Lebanon, On this occasion, Samir spoke with the President of his

hope to organize a major exhibition in Lebanon to benefit that nation’s children in need,  an
initiative the President is happy to support.

Samir Sammoun with Mr. L  Jacques Menard at the Marc-Aurele Fortin Museum
Eliott Blinder, of Marco Fine Arts,  Jacqueline Sabourin, Director, Marc-

Aurèle Fortin Museum Director and Sammoun at the exhibition

at the Opening were  L.Jacques Menard President of BMO Nesbit
Burn and Co-president of the funds raising campaign of the Ste-
Justine Hospital; Mr Raymond Baaklini Ambassador of Lebanon to
Canada; Elliot Blinder, President of Marco Fine Arts, Victor Forbe
publisher of Fine Art Magazine of NewYork and Jacques Latulippe,
Publisher of Montreal’s Magazin Art.

The Exhibit raised over $ 75,000 on Opening Night for non-
profit art organizations affiliated with the Marc-Aurele Fortin.  “It is
gratifying,” says Blinder,  “to see Mr. Sammoun recognized by such a
rare and prestigious event.”

Sammoun’s oil paintings also hang in the Office of the Premier
of Quebec, at the St. Joseph Oratory Museum, a National His-
toric Monument in Montreal, in the presidential offices oh His Ex-
cellency of  Emile Lahoud, the current President of Lebanon, and
at the Plattsburgh State Fine Art Museum in Plattsburgh, New
York.

Samir Sammoun’s newest paintings are also be on Exhibition
at the International Art Expo in New York, February 27-March 1,
2004 booth 1930.

For more information regarding Samir Sammoun:  Contact
Marco Fine Arts 310-615-1818; info@marcofinearts.com;
www.marcofinearts.com

Sammir and members of his family Her
Excellency Lise Thibault , the Lieutenant

Governor of Quebec (sitting).


